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Naka—-machi Yatai Kabuki Performances

Date: Tuesday, 2 December, 2025 (starting at 6:00 p.m.)
Venue: Open Space in front of the former Vao—-Chichibu branch of Best Denki Co., Ltd.
Performed by: Chichibu Kabuki ShOwa—kai; and Hananoki Primary School’ s Kabuki Club

Date: Wednesday, 3 December, 2025 (starting at 10:40 a.m.)
Venue: Open Space in front of the former Vao—Chichibu branch of Best Denki Co., Ltd.

Performed by: Ogano Tsuyagi Kabuki Waka-ren; and Hanayagi Shizuyo Company
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organised by Naka—machi Yatai Hozon—kai



About Chichibu Night Festival:

The Chichibu Yo—-Matsuri (Chichibu Night Festival) has been known as one of the
three major float festivals in Japan, along with the Kyoto Gion Festival and the Hida
Takayama Festival. According to historical records its origin can be traced back to
Kanbun era (1661-1672) and, thus, it began about three and a half centuries ago.
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Festival Floats (Kasa—boko and Yatai):

The Festival is the Annual
festival at Chichibu Shrine. The grand
procession of the six floats, consisting
of two kasa—boko and four yatai, serves
as entertainment for the Festival. Kasa-
boko is a float designed to be quipped
on 1its roof with an extra pillar
el iy : decorated with artificial flowers.

“G08BE 0.6 4 a6 ey 7 .\ ' (However, this flower decoration has
- .;” LY ww e |;,“, long been suspended due to the height
.'E‘%‘.t‘!ﬁ“&?.‘ﬂ X MLy _lnm . i limit that should stay under electricity

cables.) Yatai is a float designed for

giving hiki-odori dance (shosa or shosa—
goto) and kabuki theatre performances, both of which are Japanese traditional stage

performances
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and are dedicated to the worshipped deities during the Festival.

According to an oral tradition, Naka-machi’ s yatai was created during Aanbun era
(1661-1672), and the oldest historical record shows that it had been made in the fifth
year of Enky * (1747). Its height is 6.4 meters (20 feet) with the width of 2.4 meters (8
feet) and the length of 4.2 meters (14 feet). Its weight is 11.25 tons. It is designed as
an assembly and disassembly model. It has a rotating stage on the front floor for the
kabuki performance.
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The Festival as Cultural Heritage:



In 1962 the six floats were designated as “National Important Tangible Folk-—
Cultural Properties.” And in 1979 the Festival-related folk performing arts were
designated as “National Intangible Cultural Properties.” These are: grand procession of
the floats; kabuki theatre performance; hiki—odori dance; yatai-bayashi drum performance
(played during the grand procession); and Chichibu Shrine’ s kagura (Shinto music and
dance). Also in 2016 the Festival (its grand procession of the floats, and its music and
dance performances), as well as other thirty—two floats festivals in Japan, was added to
the UNESCO Intangible Cultural Heritage list
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Yatai—-Kabuki Performance:

The yatai—kabuki performance is given on one of the four yatas floats every year
in turn. This commemorable first year of Keiwa era, with the ascension of the new emperor
to the throne, it was Naka—machi’ s float on which the performances were given. When
giving performance, additional stages are set on both sides of the float to make enough
space for kabuki theatre play.

It was in the middle of the eighteenth century that kabuki performing art was
brought from Edo (current Tokyo) to Chichibu region and its public performance was given
there, which is confirmed by an official document written in 1747 (the fourth year of
Enkyd era). Since then, it has been inherited as traditional folk performing art, or Jji—
shibai (amateur local theatre), here in Chichibu. Deeply rooted in local communities, ji—
shibai has been performed by amateur local residents
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Two Theatre Companies of Naka-machi’ s

Vatai—-Kabuki Performances:

As for Naka—machi, the yatai—kabuki
performances are going to be given by two
¢ local theater companies: 1i.e. the Tsuyagi
Kabuki  Waka—ren (Young Tsuyagi Kabuki
Company: established in 1946) and the
Chichibu Kabuki ShOwa—-kai (Chichibu Kabuki

' ShOwa—kai Company: established in 1947).
v Naka—machi has been keeping a long
and close relationship with Tsuyagi area,
one of the centres of kabuki performance in




Ogano, for nearly one hundred and thirty years. The

O© YAMAGUCHI Kiyofumi
collaboration between Naka—machi and the Tsuyagi Kabuki Waka—ren started in 1955 (mid-
ShObwa era), and this year’ s performance on the 3rd of December is the eighteenth one

(every four years).

On the other hand, the performance by the Chichibu Kabuki ShOwa-kai was added in
Heisei era (1989-2019) on the 2nd of December as the Festival-Eve event.

Giving authentic kabuki performances, both companies are also very active in
training successors by organising Kodomo Kabuki (Kids Kabuki).

(Foik . EAARBMESSTELBRRBBERENS

HT I, BEIEEIL, EARREGEE (1946 FAIRR) LR IELZEMS (1947 FAIFR)
DO AR RTIRNET,

FRETI/NEEES C b BB DN A T HES AR HIIX & 130 T < I R S E S BB R ER 2 ( b, TRy & H
BRI & OILFEIATHIIIEFIR 00 1955 FFITRGh Sdv, A4 12 H 3 HORAFHNE 18 [ H T
R FET,

FTo, BB ERSIT XD AR (1989-2019 ) 1T > TobiBMN&i, 12 42 H
OEEEITE LT EEESNET,

R G, AR BRI & b1, RIS B A O FENE & & H I, BkEFRO
TODOF ELHBEOREIZHL HEANTWET,)

Tradition of Ji—-shibai (amateur local theatre) and the Chichibu Kabuki Showa—kai

(theatre company giving Kami-machi’ s Yatai—Kabuki performance):

According to a survey on folklore performing arts in Saitama Prefecture conducted
in 1981, there are as many as twenty—one permanent stages for this kind of theatre play
in Chichibu region, which demonstrates the popularity of Jji—-shibai in early modern
period. After the Meiji Restoration in the late nineteenth—century, two leading Jji-—
shibai companies were formed: the Yamato—za company based in the western part Chichibu
(current Ogano) and the Jzumi-za company based in the central Chichibu (current Chichibu
and Nagatoro). With these two theater companies the productions of ji-shibai in Chichibu
region reached its zenith from late nineteenth century to early twentieth century. Not
only did they give performances in their neighbouring local communities, but they also
provided shows in as far as Gunma Prefecture. However, while the film industry developed
as popular entertainment, Jji—shibai declined in popularity. Eventually both Yamato—za and
Izumi—za companies merged with another local theatre company Takasago—za, which did not
last long.

In order to revive the Chichibu Aabuki performance, which had been suspended
during World War II, the Chichibu Kabuki Sh " wa—kai company was established in 1947 under
the leadership of the late Mr. SEKIGUCHI Tadashi aka SEAKI Takejur®d, a former member of
the [zumi-za company. a o . - :

Althought the compnay was in a
period of a decline throughout 1970s
and 1980s with only four or five active
members, it overcame the critical
situation with a help from a supporting
group, Chichibu  Kabuki  Sh " wa—kai
Preservation Society. The Society was
founded by a strong initiative from
Chichibu City in 1979 when, as
mentioned above, the Festival’ s grand




procession of the floats and its music and dance performances were desighated as
“National Intangible Cultural Properties.” #The Chichibu Kabuki Sh * wa—kai
(photograph offered by the company)

Besides giving authentic kabuki parformances, the company has been devoting its
effort to training successors among children by sending instructors
to the kabuki clubs of several primary schools in Chichibu city and organising Kodomo
Kabuki (children’ s productions). One of the four programmes for this year, Aoto Z " shi
Hana no Nishiki * (4th Act: the “Inase—gawa Sei-zoroi” , aka “Shiranami Gonin Otoko”),
is going to be performed by the pupils of the Kabuki club at the Chichibu Hananoki
Primary School under the supervision of the Chichibu Kabuki Sh " wa—kai company. The
company thus makes a great contribution to building local society through cultural
activities.
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Programmes for the Festival-Eve Performances
(Tuesday, 2Znd of December: 6:00p. m=9:00p. m.)
1. Aoto 7 " shi Hana no Nishiki * (4th Act: the “Inase—gawa Sei—zoroi” )

The play “doto 7 "shi Hana no Nishiki-e” (literally “The Story of Aoto and
Gorgeous Woodblock Print” ) was premiered in 1882, consisting of five acts and nine
scenes. The play refers to Shiranami—-mono, stage play featuring sympathetic or tragic
rogues and thieves as protagonists.



The play is commonly called “Shiranami Gonin Otoko (A Group of Five Dandy
Thieves)” ; and its 4th Act  “Inase—gawa Sei-Zoroi (Gathering on the Bank of River
Inase)” , which is the most famous part of ' At
the play, is often performed independently.

All members — NIPPON Daémon, Benten
Koz * Kikunosuke, Tadanobu Kihei, AKABOSHI
J " zabur *, and NANG * Rikimaru — assemble
on the bank of River Inase where cherry

blossoms are full in bloom. Although they are x B ﬂkﬂ‘mg‘ @f{iﬁl
pursued and surrounded by the police, nothing b '@E”“’uk‘ ISRE 7%

can perturb them. Each, in turn, announces
his name and life history.

First, NIPPON Daémon, the leader
of the five, ran away from home when he was

fourteen. Since then, he has been living in an underground society. Like Ars " ne Lupin,
he from left to right: Daémon, NANGO, AKABOSHI,

has been engaged in theft and robbery without — Rihei-Tadanobu, Benten—Kozd ©KOBAYASHI Ry(ji
ever having inflicted an injury or committed a murder.

Next comes Benten Koz " Kikunosuke, a handsome vyouth, who was reared at a
Buddhist temple called /wamoto—in in Enoshima near Kamanura. As he stole wallets from the
visitors to the temple or even offering frequently, he was expelled from the temple at an
early age, gradually immersing himself in the dark side of society

Then 7Tadanobu Rihei introduces himself. He has got sticky fingers since his
childhood. He also ran away from home when he joined in a pilgrimage to the /se Grand
Shrine without his parents’ permission, which led to a wild life as a thief.

The second to last is AKABOSHI J * zabur ", who is a former low-ranking samurai
(ch " -gosh *). He was asked by his lord to gain money. He was at a loss what to do; and
ended up stealing an offering made to Buddha at a temple. However, it resulted in
failure, which made him abandon his status as a samurai and led him a corrupt life. He is
the youngest of the five.

A series of magnificent self-introductions is concluded with the one given by
NANG = Rikimaru. He was born as a son of a fisherman. He has been leading a life of sin
as a pirate. He is such a man of violent temper that he sometimes care less about killing
his victims.

Soon after the heroic recitativo by NANG * come the police, trying to arrest
these five thieves. However, they fight fiercely and get themselves out of the difficult
situation. NIPPON Daémon, the leader, divide the group into two so as to avoid attracting
attention, and ask his mates to leave Kamakura. They promise to meet in Kyoto. Though
this is the last meeting of the five.

Cast:
NIPPON Daémon FURUBAYASHI Chihiro
Benten Koz * Kikunosuke HIRUMA Rita
Tadanobu Kihei ITJIMA Kuon
AKABOSHI J * zabur * SAITO Kaisei
NANG * Rikimaru FURUBAYASHI Tbuki
Police officer HASEGAWA Kazutoyo
Police officer FURUBAYASHI Gor6
Police officer SAITO Sumiaki



Police officer NAKATSUKASA Ayano
Police officer HIRUMA Yuuka

*The Programme 1 1Is going to be performed as the Kids Kabuki by the members of the Kabuki

Club, which was started up at Chichibu Municipal Hananoki Primary School in 2004. Every
Saturday the pupils practice Kabuki performance at the School’ s gymnasium under the
instruction of the members of the Chichibu Kabuki ShOwa—kai. Please give a big hand to
the children on the beautiful stage!
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2. Sugawara Denju Tenarai Kagami (3rd Act: Scene at “The Struggle for the
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Carriage” )

The five—act play “Sugawara Denju Tenarai Kagami” (traditionally translated
into English as “Sugawara and the Secrets of Calligraphy’) was originally written for
the puppet theater (Bunraku) and was premiered in 1746 (the third year of Enkyd era) in
Osaka at the Toyotake—za Theatre. Then it was adopted for the Kabuki in the same year in
KyOto at the Kitagawa no Shibai Theatre (aka Shijb6 Kitagawa Theater).

This play refers to _Jjidai-mono, stage play featuring historical plots and
characters. It is set in the Heian period (794-1185), and is based the life of Sugawara
no Michizane (referred to as Kan ShOjO: 845°903), a renowned scholar who was promoted up
to the prestigious rank of U-daijin (literally “Right Minister”, one of the two close
advisors of the Emperor), who later suffered a downfall by a false accusation from
Fujiwara no Shihei, Sa—daijin (literally “Left Minister”, the other close advisors of the
Emperor) and Michizane’ s political opponent.

During the reign of Emperor Daigo (897-930) there were triplets named Matsud—
maru, Umed-maru, and Sakura-maru. They were the sons of Shira—tay(l who is Michizane’ s
mansion manager. When they were born, Michizane stood sponsor to all three and named them
after the trees he loves best: Matsu (Pine), Ume (Plum) and Sakura (Cherry). On their
father’ s retirement, Umed-maru became Michizane’ s personal retainer, and his other two
brothers were also employed as retainers of Prince Tokiyo and Fujiwara no Shihei.

Prince Tokiyo is deeply in love with Aariya who, having been a commoner, is the
adopted daughter of Michizane. Their love affair is forbidden because of her low descent.
However, they have a rendezvous in the Prince’ s carriage, which was arranged by Sakura-
maru. Their meeting is discovered by one of Shihei’ s agent so that they cannot help but
flee and hide. Soon Shihei takes advantage of this incident to fabricated Michizane s
intrigue against the royal court, saying that Michizane is plotting, through the marriage
of Kariya to the Prince 7Tokoyo, to seize power. As a result, Michizane is exiled to
Dazaifu in KyUshQ. Sakura-maru grieves about his involvement in the incident.

(The Yatai Kabuki performance of this play starts here. This famous scene 1is
called “Kuruma-biki” and is regarded as ‘a classic example of Kabuki’ s stylized
beauty’ .) Later Umed-maru and Sakura—maru, both of whom are now masterless, come across
on a street near the Yoshida Shrine
in Kybto. They deplore the
misfortune of Prince 7okiyo and
Kariya and the  banishment  of
Michizane. Then Shihei’ s carriage
is approaching there to pray at the
shrine. They run to block Shihei’ s
carriage in retaliation. Matsub-maru
who is serving for Shihei intervenes
and fight with them. As they begin
to tear apart the carriage, Shies
appears from the carriage, and
glares so sharply at them, halting
their attack. He tells them that he
will let them go for the sake of Matsud-maru’ s loyalty to his master. The three brothers
promise to suspend all thoughts of revenge until their father’ s seventieth birthday
celebrations.

from left to right:
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Sakura-maru, Matsud-maru, FUJIWARA no Shihei, Ume®-maru, Sugi®-maru
OVAMAGUCHI Kiyofumi

Cast:

Ume® —maru ARAFUNE Naoya
Matsud-maru JINGU Kazuki
Sakura—-maru YOSHIDA YQki
Sugi®-maru YOSHIDA Megumi
FUJIWARA no Shihei TAKAHASHI Kuniteru
Forerunner YARITA Haruka
Servant YOSHIDA RyQsei
GidayQl (chanted recitative) KURTHARA Masaki
Tsuke-uchi (sound effects) HORIGUCHI Tadashi
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Programmes for the Main Festival



3. Kotobuki Soga no Taimen (Scene at ‘“Kud "’ s Mansion” )

(Wednesday, 3rd of December: 10:40a.m. —11:30a. m.)

The one—act play “Kotobuki Soga no Taimen” (literally “The Felicitous Soga
FEncounter” ) was premiered in 1676. The play also refers to _jidai—mono, stage play
featuring historical plots and characters. This play is based on the famous story of the
Soga brothers’ revenge that took place in the late twelfth century (early Kamakura
period).

The play is set at the mansion of AUD * Saémon Suketsune, a high-ranking minister
of the then feudal government

MINAMOTO no Yoritomo, who is the
leader of the Minamoto clan, became the
founder and the first shogun of the
Kamakura shogunate after destroying the
Taira clan in 1185. He planned to hold
a Maki-gari (Hunting session) at the
foot of Mt. Fuji in 1193, with the
intention of showing the prestige of
shogun as well as carrying out a large—
scale military exercise.

KUD * has recently been
appointed as general magistrate for

this Makigari. He 1is now hosting a T

banquet to celebrate the New Year and Eams : Nl ;

his own promotion. Many feudal lords gather in from left to right: Gord, Jur®, VAWATA, Kewai-
zaka no ShOsho,

celebration, accompanied by two KUpd, Oiso no Tora ©YAMAGUCHI Kiyofumi

magnificent courtesans (Qiso no Tora and Kewai—zaka no Sh *sh *).

There appear the brothers SOGA no J *r * Sukenari Sukenari and SOGA no Gor *
Tokimune, the orphaned sons of KAWAZU no Sabur * Sukeyasu, who was murdered by AUD *.
They have been hunting AUD * for eighteen years to avenge their father’ s death. They are
brought to AUD * by ASAHINA Sabur * Yoshihide, one of the feudal lords invited to the
banquet. It is the first time for them to meet the enemy. Gor ", the younger of the
brothers, is so hot-blooded, and thus unable to hold his temper when accepting the cup
offered by AUD *, that he almost starts rushing to kill him. However, the elder J *r * is
far more prudent than Gor *, and tries to restrain his younger brother. After recognising
who the brothers are, KUD* tells them why he killed their father, saying that the
brothers will not never gain access to him again now that he occupies the highest
position and has great power. He asks them to wait until he fulfills his duties as
general magistrate of the hunt (Maki-gari). He then offers them a pass for the hunting
ground, promising to see them again there. The brothers now understand AUD * ‘s true
intention that he should be killed by them when the Maki-gari hunt is over, and they
leave AUD " ‘s mansion.

This play presents a wide variety of characters, thus making itself a typical
Kabuki play and enhancing its unique charm. AUD “, who is basically a villain’ s role, is
represented as a tachiyaku (leading main-role of good will). Gord is an exemplary
character of aragoto (literary “dynamic” style: Kabuki play featuring exaggerated
posture, makeup, and costume); whereas JUr0 is a character of wagoto (literary “soft”
style: a style of AKabuki acting that emphasizes realistic speech and gestures without


https://ejje.weblio.jp/content/kabuki
https://ejje.weblio.jp/content/play
https://ejje.weblio.jp/content/featuring
https://ejje.weblio.jp/content/exaggerated
https://ejje.weblio.jp/content/posture
https://ejje.weblio.jp/content/makeup
https://ejje.weblio.jp/content/costume

employing the exaggerated makeup and costuming common to aragoto). One of AUDO s two
vassals, OMI no Kot " ta Nari’ ie, is a villain’ s part, contrasting with the other, VAWATA
no Saburd Yuki-uji, who is a tachiyaku (young adult male role with immaculately white
makeup). ASAHINA Sabur * VYoshihide, a brave samurai sympathising with the Soga brothers,
is represented as a kind of buffoon who is immediately recognisable by his make—up
called saruguma ("monkey make—up”) with bold red lines painted across the forehead.
KAJIWARA Heiz® Kagetoki is an oji-gataki role who is a kinsman of a feudal lord and acts
as a wirepuller of a family trouble. Oiso no Tora Gozen is a tate—oyama (chief oyama),
and Kewai—zaka no Sh "sh " is a waka—oyama (young oyama). (Oyama are male actors who play
female roles in kabuki theatre.) In this way, this play presents a basic framework of
Kabuki by showing most of the main roles.

Cast:
KUD = Saémon Suketsune HINOHARA Mayu
SOGA no J "r * Sukenari ISODA Ayane
SOGA no Gor " Tokimune HINOHARA Taiki
Oiso no Tora Gozen KOJIMA Yui
Kewai-zaka no Sh " sh * IDEURA Mi’ i
ASAHINA Sabur * Yoshihide KOJIMA Shion
OMI no Kot " ta Nari’ ie SHIBASAKI Haruto
YAWATA no Saburd Yuki’ uji SHIBASAKI Momoka
KAJIWARA Heizd Kagetoki SHIBASAKI Keita

*The Programme 1 1is going to be performed as the Kids Kabuki by the members of the
Tsuyagi Kabuki Waka-ren (Young Tsuyagi Company). Preserved and cultivated in the long
tradition of “jishibai” (popular theatre), the Tsuyagi Kabuki Waka—ren is eager to
train new leaders of Kabuki. Please enjoy the performance by the successors of the future
generation!
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4. Ichinotani Futaba Gunk (A Chronicle of the Battle of Ichinotani)

(3rd Act: “Kumagai Jin’ ya” ) (Wednesday, 3rd of December: 0:30p.m. —2:00p.m.)

The five—act play  “IchinotaFutaba Gunki” was originally written by NAMIKT
SOsuke and other writers for Bunraku, the Japanese traditional puppet theatre, and was
premiered at the Toyotake—za Theatre in Osaka in 1751 (first year of HOreki era). It was
adapted for Aabuki next year. In Edo (current TOky®) it was premiered at the Morita-za
Theatre in 1752 (second year of HOreki era).

The play is set in the period of Genpei War (battle between the Taira and the
Minamoto clans), and is based on the stories of KUMGAI Jird Naozane and TAIRA no Atsumori
(the former is a capable general of the MINAMOTO clan; whereas the latter belongs to the
TAIRA clan). Of the five acts, the second one “Jin’ mon—Kumiuchi” and the third one

“Kumagai Jin  ya” have often been performed.

This act is set at the Aumagai’ s Camp (Kumagai Jin ya) in Suma—no—ura after the
battle of Ichinotani. The stonecutter Midaroku is arrested on suspicion of having erected
a tombstone for TAIKA no Atsumori, and is now interrogated by KAJIWARA no Heiji Kagetaka.

Later Sagami (KUMAGAI’ s wife and Aojir® s mother), and Fuji-no—kata (Lady Fuji:
Atsumori’ s mother), encounter each other at the Aumagai’ s Camp, both being anxious
about the safety of their sons. As a woman should not come to the camp, AUMAGAI treats
Sagami coldly, saying that he killed Atsumori. Then, taking revenge for her son’ s death,
Fuji—-no—kata attempts to stab AUMAGAI with a dagger from behind the sliding paper door.
However, KUMAGAT blocks her attack gently and tells her about her son’ s glorious death
in battle.

In the meantime, General MINAMOTO no Yoshitsune, the half-brother of ShOgun
Yoritomo, appears with his vessels to identify the severed head of Atsumori. It 1is
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supposed to be Atsumori’ s, but in reality, it is Aojir® s. KUMAGAI was entrusted a
secret mission from Yoshitsune through an edict ordering to ‘break a person’ s finger
bone as a punishment if he should break off a cherry branch’ , which has a connotation
that Atsumori, who belongs to the Imperial Lineage, should be saved. Being loyal and
faithful to the order, AUMAGAI had to choke back his tears and severed the head of his
sixteen—year old son Kojir® instead of Atsumori.

KAJIWARA no Heiji Kagetaka is aware of the replacement of the head, rushing out to
report his finding to the Kamakura Shogunate. However, Midaroku kills him by throwing a
masonry chisel. Midaroku’ s true identity is TAIRA no Yahei-byOe Munekiyo, who, in spite
of an order to murder and destroy the
MINAMOTO family, saved JYoshitsune when
he was an infant. Finding WMidaroku’ s
true identity, JYoshitsune calls out to
him by saying ‘Munekiyo’ , and repays
an old favour by bestowing an armour
chest that contains living Atsumori
inside.

Having lost not only his son but
the meaning in his life, AUMAGAI decides
to resign from an army to become a
Buddhist monk. At the end of the act, he
goes on a walking pilgrimage to mourn
the soul of his son, muttering ‘Sixteen years are but a dream, a mere dream.’

Fémﬁ
¥m

" _—

from left to right: Sagami, KUMAGAI (in the priesthood), KAMEI,
Yoshitsune, SURUGA, Midaroku, Fuji-no—kata

Cast:
KUMAGAT Jird Naozane IDEURA Takeo
MINAMOTO no Yoshitsune ISODA Kbji
Fuji no kara (Lady Fuji) KUROSAWA Tomomi
Sagami HINOHARA Kazuhiko
TSUTSUMI no Gunji TOYODA Takeo
Midaroku KOJIMA Yasuhiro
KAJIWARA no Heiji Kagetaka MOTEKI Nobumitu
KAMET Rokurd (Yoshitsune s retainer) IDEURA Mi’ i
SURUGA Jird (Yoshitsune s retainer) ISODA Ayane
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5. Shosa—goto

Shosa-goto 1s a genre of traditional Japanese dance or
dance drama which is performed in the kabuki theatre. It is
accompanied by a kind of music called naga—uta (literally “long-
song” ).

In the Festival, a series of shosa-goto dances performed on
the 2nd and 3rd of December, such as Kanda Matsuri (Kanda Festival),
Shin Kanoko, and Fuji Musume (The Wisteria Maiden), are dedicated to
the worshiped deities of the Festival.

Cast: HANAYAGI Shizuyo Company

(FnER : 5. FR¥E®E (L&)
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bIVET,
HE  EEE T Shosa-goto (by HANAYAGI Shizuyo Company)
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Gallery 1

Scenes from the previous performances at Naka—machi in 2015 (eVYAMAUCHI Kiyofumi)

Yoshitsune Senbon—Zakura

(by Tsuyagi Kabuki Waka-ren)
Honch * Nij * —shi KO (by Tsuyagi Kabuki Waka-ren)

left and above: Sugawara Denju Tenarai Kagami
(by Chichibu Kabuki ShOwa—kai)

Honch * Nij *-shi KO
(by Tsuyagi Kabuki Waka-ren)

e

Kotobuki Soga no Taimen
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(Kids Kabuki by Tsuyagi Kabuki Waka-ren) Sugawara Denju Tenarai Kagami (by Chichibu Kabuki ShOwa-kai)
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Gallery 2

Scenes from the previous performances at Naka—machi in 2019

Shiranami Gonin Otoko (by Chichibu Kabuki ShOwa-—kai) Kotobuki Soga no Taimmen (by Chichibu Kabuki ShOwa-kai)
(CYAMAUCHI Hideaki) (CYAMAUCHI Hideaki)

Ki’ ichi Hogen Sanryaku no Maki revolving stage used in Ki’ ichi Hogen Sanryaku no Maki
(by Tsuyagi Kaguki Waka—ren) ©KOBAYASHI RyQji) (by Tsuyagi Kaguki Waka-ren) ©KOBAYASHI Ry0ji)

s s 7
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revolving stage used In Kotobuki Soga no Taimen Ehon Taikb-ki Ki’ ichi Hogen Sanryaku no Maki
(by Chichibu Kabuki Showa-kai) ©YAMAGUCHI| Aiyofumi (by Tsuyagi Kabuki Waka-ren) (Tsuyagi Kabuki Waka-ren)
©YAMAGUCHI Kiyofumi ©KOBAYASHI Ry j1



Naka-machi yatai (Oni-gawara)
OYAMAGUCHI Kiyofumi

| ¢ = . P - -
Naka-machi’ s yatai presented to the Emperor on the occasion of the 75th National Tree Planting Festival
(at the Chichibu Jinja shrine) (right: Shitagd's kasaboko)
5[] B[ERERENICES L, KEIZHES A FRTE R (BAIHIER, 113 TAEEEE)
©KOBAYASHI Ry * ji



