& % # 1

Moto—machi Yatai Kabuki Performances

Date: Sunday, 3 December, 2023 (starting at 1:00p.m.)
Venue: Precinct of the Chichibu-Jinja Shrine

Performed by: Young Leaders of Moto-machi; Chichibu Kabuki Showa-kai; and Hanayagi Shizuyo
Company

organised by Moto—machi Yatai Hozon-kai



About Chichibu Night Festival:

The Chichibu Yo-Matsuri (Chichibu Night
Festival) has been known as one of the three m
ajor float festivals in Japan, along with the Kyoto
Gion Festival and the Hida Takayama Festival.
According to historical records its origin could be
traced back to Kanbun era (1661-1672) and, thus, it
began about three and a half centuries ago.
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The Festival as Cultural Heritage:

In 1962 the six floats were designated as “National Important Tangible Folk-Cultural
Properties.” Andin 1979 the Festival-related folk performing arts were designated as “National
Intangible Cultural Properties.” These are: grand procession of the floats; kabuki theatre
performance; hiki-odori dance; yatai-bayashi drum performance (played during the grand
procession); and Chichibu Shrine’s kagura (Shinto music and dance). Also in 2016 the Festival
(its grand procession of the floats, and its music and dance performances), as well as other thirty-
two floats festivals in Japan, was added to the UNESCO Intangible Cultural Heritage list.

(FIER = SUERIEE & L TOBRRKIER
1962 1 6 DO INHEAEOHEEAE LM ICIEE SN Lz, KT 1979 FFicid, &Y B
TLRMBERPEEME UL ICiEEINE Lz, 206 id, TR, TSR, B0 . EBUWT
(BRHICHEZE) B X ORRRMEARS (FnE O S & Hilf) <3, 7. 2016 FiciE [HRRKBOE
BITHELME] 22, HAROMD 32 fF0 TL-8#-EETH] & & dic, 24 X M SULERE I & i
I L)

Festival Floats (Kasa-boko and Yatai):

The Festival is the annual festival at Chichibu Shrine. The grand procession of the six
floats, consisting of two kasa-boko and four yatai, serves as entertainment for the Festival. Kasa-
boko is a float designed to be quipped on its roof with an extra pillar decorated with artificial
flowers. (However, this flower decoration has long been suspended due to the height limit that
should stay under electricity cables.) Yataiis a float designed for giving hiki-odori dance (shosa
or shosa-goto) and kabuki theatre performances, both of which are Japanese traditional stage
performances and are dedicated to the worshipped deities during the Festival.
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Moto-machi’s Yatai:

Moto-machi’s yatai was considered to be created in Kyéhé era (1716-1736) during the reign
of the eighth Shégun of the Edo Shogunate TOKUGAWA Yoshimune, and the oldest historical
document referred to its presence in the fourth year of Enkyd (1747) era. Its height is 6.3 meters (21
feet) with the width of 4.0 meters (13 feet) and the length of 6.5 meters (21 feet). Its weight is 15 tons.
It is designed as an assembly and disassembly model. Along with a mawari-butai (revolving stage) on
its front floor, it also has a seriage (stage elevator) on its expanded stage for the kabuki performance.
(It is only Moto-machi’s yatai that has the stage setting mechanism of seriage.)

Moto-machi (literally means “Main Town”) is located in the centre of Chichibu, where one
of the oldest markets was held from the Middle Ages to early modern period. Since then, cultural
activity, commerce and industry have been prosperous around the town, which could be seen in the
elaborate ornamental designs and sculptured parts of its yatai.
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Yatai-Kabuki Performance:

The yatai-kabuki performance is given on one of the
four yatai floats every year in turn. When giving
performance, additional stages are set on both sides of
& the float to make enough space for kabukitheatre play.
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Tradition of Ji-shibai (amateur local theatre) and the Chichibu Kabuki Shéwa-kai

(theatre company giving Moto-machi’s Yatai-Kabuki performance):

As for Moto-machi, the yatai-kabuki performances are going to be done in collaboration
with the Chichibu Kabuki Shéwa-kai (Chichibu Kabuki Shéwa-kai Company).

It was in the middle of the eighteenth century that kabuki performing art was brought
from Edo (current Tokyo) to Chichibu region. Since then, it has been inherited as traditional folk
performing art, or ji-shibai (amateur local theatre), here in Chichibu. Deeply rooted in local
communities, ji-shibal has been performed by amateur local residents. In Moto-machi’s yatai
kabuki performances, young leaders of the town, reviving the tradition of ji-shbai in the modern
era under the supervision of the members of the Chichibu Kabuki Showa-kai, has staged one of
the most famous picaresque dramas since 1993 (every four years), and thus has greatly
contributed to building a local community through cultural activities.

According to a survey on folklore performing
arts in Saitama Prefecture conducted in 1981, there
are as many as twenty-one permanent stages for this
kind of theatre play in Chichibu region, which |
demonstrates the popularity of ji-shibai in early =
modern period. After the Meiji Restoration in the
late nineteenth-century, two leading ji-shibai
companies were formed: the Yamato-za company
based in the western part Chichibu (current Ogano)
and the Izumi-za company based in the central
Chichibu (current Chichibu and Nagatoro). With
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these two theater companies the productions of ji-shibai in Chichibu region reached its zenith
from late nineteenth century to early twentieth century. Not only did they give performances in
their neighbouring local communities, but they also provided shows in as far as Gunma
Prefecture. However, while the film industry developed as popular entertainment, ji-shibai
declined in popularity. Eventually both Yamato-za and Izumi-za companies merged with another
local theatre company Takasago-za, which did not last long.

Drawing on the tradition of the Izumi-za company, the Chichibu Kabuki Shoéwa-kai
company was established in 1947. Althought the compnay was in a period of a decline throughout
1970s and 1980s with only four or five active members, it overcame the critical situation with a
help from a supporting group based on the region.

Along with giving authentic kabuki parformances, the company has been devoting its
effort to training successors among children by sending instructors to the kabuki clubs of several
primary schools in Chichibu city and organising Kodomo Kabuki (children’s productions). The

company thus makes a great contribution to building local society through cultural activities.
*scene from the previous performance of ‘Kotobuki Soga-no-Taimen’
by Chichibu Kabuki Shéwa-kai
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Programmes for the Main Festival

(Sunday, 3rd of December: 1:00p.m.-3:00p.m.)

1. Aoto Z6shi Hana no Nishikié (4th Act: the “Inase-gawa Sei-zoroi”)

The play “Aoto Zbéshi Hana no Nishiki-e”
(literally “ The Story of Aoto and Gorgeous
Woodblock Print ” ) was premiered in 1882,
consisting of five acts and nine scenes. The play
refers to Shiranami-mono, stage play featuring
sympathetic or tragic rogues and thieves as
protagonists.

The play is commonly called “Shiranami
Gonin Otoko (A Group of Five Dandy Thieves)”;
and its 4th Act “Inase-gawa Sei-Zoroi (Gathering on
the Bank of River Inase)”, which is the most famous
part of the play, is often performed independently.

All members — NIPPON Daémon, Benten Koz6é Kikunosuke, Tadanobu Rihei, AKABOSHI
Jiizaburé, and NANGO Rikimaru — assemble on the bank of River Inase where cherry blossoms are
full in bloom. Although they are pursued and surrounded by the police, nothing can perturb them.
Each, in turn, announces his name and life history.
& 4 First, NIPPON Daémon, the leader of the five, ran away

from home when he was fourteen. Since then, he has been living in an

underground society. Like Arséne Lupin, he has been engaged in theft
and robbery without ever having inflicted an injury or committed a
murder.

Next comes Benten Kozé Kikunosuke,

a handsome youth, who was reared at a
Buddhist temple called Iwamoto-in in Enoshima near Kamanura. As he stole
wallets from the visitors to the temple or even offering frequently, he was
expelled from the temple at an early age, gradually immersing himself in the dark
side of society

4 Then Tadanobu Rihei introduces
4 himself. He has got sticky fingers since his
childhood. He also ran away from home when

he joined in a pilgrimage to the Ise Grand
Shrine without his parents’ permission, which led to a wild life as a
thief.

The second to last is AKABOSHI Ji
. STOEOEM zaburo, who is a former low-ranking samurai
(cbu-gosho) He was asked by his lord to gain money. He was at a loss what to
do; and ended up stealing an offering made to Buddha at a temple. However, it

resulted in failure, which made him abandon his status as a samurai and led him
a corrupt life. He is the youngest of the five.




A series of magnificent self-introductions is concluded
with the one given by NANGO Rikimaru. He was born as a son
of a fisherman. He has been leading a life of sin as a pirate. He is
such a man of violent temper that he sometimes cares less about
killing his victims.

Soon after the heroic recitativo by NANGO come the
police, trying to arrest these five thieves. However, they fight
, fiercely and get themselves out of the difficult situation.

NIPPON Demon the leader d1v1de the group into two so as to avoid attracting attention, and ask his
mates to leave Kamakura. They promise to meet in Kyoto. Though this is the last meeting of the five.

Cast:
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NIPPON Daémon SUZUKI Takafumi (Yao-sen)
Benten Kozé Kikunosuke YAMAGUCHI Masaki (Horai-ya)
Tadanobu Rihei HARUYAMA Masanori (Yebisu-ya)
AKABOSHI Jiizaburé NOMI Fumitaka (Yao-kaku)
NANGO Rikimaru ASAMI Masashi (Asako-ya)

Police officer ICHIKAWA Hiroya

Police officer INABA Masayoshi

Police officer HASEGAWA Motohiro

Police ofticer ISHIBASHI Daigo

Police officer MORIYA Takashi
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2. Shinrei Yagiri no Watashi (Scene at “the Nitta Mansion”)

The five-act play “Shinrei Yaguchi no Watashi” (literally “Miracle at Yaguchi Ferry”) was
written by FUKUCHI Kigai (aka HIRAGA Gen ’nai). Originally written for the puppets theatre
(Bunraku) and staged in January, 1770 in Edo at Geki-za Theatre, the play was adapted for Kabuki
much later and premiered in 1794 in Kiri-za Theatre. The play refers to Jidai-mono, stage play
featuring historical plots and characters. This play is based on the events during the Nanbokucho
Period (Northern and Southern Courts Period) (1333-1392). During the reign of the Emperor Go-
Daigo (1318-1339) the traitor ASHIKAGA Takauji attempted to dethrone the Emperor and to hold the
real power by setting up a pretender in his place. The commander of the Imperial army NITTA
Yoshioki. who was a famous soldier, led his troops and had a great battle on the plain of Musashino,
near what later became Edo. However, Yoshioki and his troops were defeated through the treachery of
TAKEZAWA Kenmotsu who was believed to be on Yoshiokr's side.

The play is set at the mansion of NITTA Yoshioki in the province of Joshii(current Gunma
Prefecture). During the absence of Yoshioki, his vassal MINASE-no-Rokuré Munezumi is working as
the head of the guard for the castle. At the castle TSUKUBA Gozen (Lady TSUKUBA), the wife of
NITTA Yoshioki, is organising a banquet to celebration the reported victory at the said battle. Minato,
the wife of Yoshioki’s chief vassal YURA Hydgo-no-suke Nobutada, visits the castle with her infant son
Tomochiyo. Accompanied by her three-year-old son NITTA Tokuju-maru, TSUKUBA Gozenreceives
Minato and praises the meritorious deeds of arms of SHINOZUKA Hachiré Shigetora, Minato’s
youngest brother, on the battlefield.

In the meantime YURA Hydgo-no-suke returned from the battlefield, seemingly dissatisfied.
He says that he was dismissed by his lord Yoshioki when he suggested that Yoshioki give up the idea
of attacking the enemy headquarters at Kamakura because of its recklessness. Then, seriously injured,
SHINOZUKA Hachiré Shigetora, who plays a leading role in this scene, also comes back to report that
Yoshioki was defeated and met with a tragic end caused by the betrayal of TAKEZAWA Kenmotsu. As
stated by Hachird, his lord’s ferry was sunk in midstream of the Rokugé River due to an intrigue by
TAKEZAWA Kenmotsu. Yoshioki and his vassals got shot with arrows from the river bank. Trapped in
a desperate situation, Yoshioki committed a suicide and all his men were killed there. After he finishes
reporting, Hachiré kills himself by stabbing his throat with a dagger. Minato, Hachiré ‘s sister, cries
over his dead body. Stunned by Hachiré s report, TSUKUBA Gozen tries to die a martyr’s death
following her husband Yoshioki; however, MINASE-no-Rokuré persuades her not to do it.

As the troops of Kenmotsu head toward the castle, Hyégo-no-suke and Rokuré discuss as to
how to counterattack the approaching enemy. While Rokuré insists on do-or-die resistance, Hydgo-no-
suke states his opinion that they have no choice but to surrender the enemy in the current situation.
The former reviles the latter for his lack of pride and ambition, and go out. Then his wife Minato
accuses him of his disloyalty to his lord, endeavouring to alter his decision. After finding it difficult to
appease her, he ties her with a rope to the pillar and leave there, saying that he will divorce her so far
as she further blames him. When left alone, Minato struggles to set herself free from the bondage and
is somehow able to cut the rope by rubbing it hard against the pillar. She then rushes in a back-room
where TSUKUBA Gozen takes shelter. When left alone, Minato struggles to set herself free from the
bondage and is somehow able to cut the rope by rubbing it hard against the pillar. She then rushes in
a back-room where TSUKUBA Gozen takes shelter.



Eventually the castle falling, Kenmotsu and his troops enter there. Hyégo-no-suke appears to
surrender without resistance. Kenmotsu orders his retainers to place him in custody. Minato tries to
take TSUKUBA Gozen out of the castle while
protecting her boldly from the enemy. Rokuré fiercely
fights the enemy for some time but, realising that the
chances are totally against him, decides to go out with
Tokuju-maru in his arm with the intention of rising

again in the future.

(from left to right:
MINASE-no-Rokuré Munezumi;
Minato;
SHINOZUKA Hachiré Shigetora;
TSUKUBA Gozen
*scene from the previous performance by the Chichibu Kabuki Showa-kai
in Ota-ku, Tokyo, in 2018
©YAMAGUCHI Kiyofumi
Cast:
MINASE-no-Rokuré Munezumi ARAFUNE Naoya
SHINOZUKA Hachiré Shigetora YOSHIDA Yutki
YURA Hyé6go-no-suke Nobutada TAKAHASHI Kuniteru
Minato, wife of Hybégo-no-suke HORIGUCHI Tadashi
TSUKUBA Gozen, wife of NITTA Yoshioki YARITA Haruka
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5. Shosa-goto

Shosa-goto is a genre of traditional Japanese dance or dance drama
which is performed in the kabuki theatre. It is accompanied by a kind of music

called naga-uta (literally “long-song”).

In the Festival, a series of shosa-goto dances performed on the 2nd
and 3rd of December, such as E-Higasa (Painted Parasol), Kiku Zukushi
(Catalogue of Chrysanthemums), and Hane-no-Kamuro (A Little Girl Playing \
with a Battledore and Shuttlecock), are dedicated to the worshiped deities of the | -

Festival.
Cast: HANAYAGI Shizuyo Company
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