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Kami-machi Yatai Kabuki Performances

FIRST SHOW

Date: Tuesday, 3 December, 2024 (starting at 11:00 a.m.)

Venue: In the Main Street in front of the Bihé Beauty Salon (Kami-machi, Chichibu)
Performed by: Chichibu Kabuki Shéwa-kai; and Hananoki Primary School’s Kabuki Club

SECOND SHOW

Date: Tuesday, 3 December, 2024 (starting at 4:00 p.m.)

Venue: Open Space next to Yao Department Store (Kami-machi, Chichibu)
Pertormed by: Chichibu Kabuki Shéwa-kai
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organised by Kami-machi Yatai Hozon—kai



About Chichibu Night Festival:

The Chichibu Yo-Matsuri (Chichibu Night
Festival) has been known as one of the three major
float festivals in Japan, along with the Kyoto Gion
Festival and the Hida Takayama Festival.
- AR According to historical records its origin could be

Lo ; * P8 traced back to Kanbun era (1661-1672) and, thus,
: it began about three and a half centuries ago.

B i e ‘g'
©SASHIMA Kiyoshi

frgyt ooty ¢

(FIER : BRRERIZOWT
BRI SR 1T, ARG, REE R S HA B vore2L LCHILNTHE T, fikic
X2&, OB ORPFITECERM (1661-16724F) I Tlld 2 e TE, # 3L DATICHE
D¥E L7z,

The Festival as Cultural Heritage:

In 1962 the six floats were designated as “National Important Tangible Folk-Cultural
Properties.” Andin 1979 the Festival-related folk performing arts were designated as “National
Intangible Cultural Properties.” These are: grand procession of the floats; kabuki theatre
performance; hiki-odori dance; yatai-bayashi drum performance (played during the grand
procession); and Chichibu Shrine’s kagura (Shinto music and dance). Also in 2016 the Festival
(its grand procession of the floats, and its music and dance performances), as well as other thirty-
two floats festivals in Japan, was added to the UNESCO Intangible Cultural Heritage list.
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Festival Floats (Kasa-boko and Yatai):

The Festival is the annual festival at the Chichibu Shrine. The grand procession of the
six floats, consisting of two kasa-boko and four yatai, serves as entertainment for the Festival.
Kasa-boko is a float designed to be equipped on its roof with an extra pillar decorated with
artificial flowers. (However, this flower decoration has long been suspended due to the height
limit that should stay under electricity cables.) Yataiis a float designed for giving hiki-odori dance
(shosa or shosa-goto) and kabuki theatre performances, both of which are Japanese traditional
stage performances and are dedicated to the worshipped deities during the Festival.
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Kami-machi’s Yatai:

Kami-machi’s yatai was considered to be created in Kyého era (1716-1736) during the reign
of the eighth Shégun of the Edo Shogunate TOKUGAWA Yoshimune, and the oldest historical
document referred to its presence in the fourth year of Enky6 (1747) era. Its height is 6.3 meters (21
feet) with the width of 4.0 meters (13 feet) and the length of 6.5 meters (21 feet). Its weight is about
11 tons. It is designed as an assembly and disassembly model. It has a mawari-butai (revolving stage)
on its front floor for yatai-kabukiperformance. Among four yatai floats, Kami-machi’s one has the most
splendid roof which has undulating gables on all sides. The ushiro-maku (back curtain as shown in the
above right photograph) is decorated with the gorgeous embroidery which describes a carp climbing
up a waterfall, and the mizuhiki-maku (red short curtain hung on all sides of the float) is also
embellished with zardozi-like embroidery representing lions and peonies, both of which constitute an
auspicious combination of the king of animals and the queen of flowers.
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Yatai-Kabuki Performance:
The yatai-kabuki performance is given on one of
the four yatai floats every year in turn. When
8 civing performance, additional stages called geza
B? are set on both sides of the float to make enough
. space for kabuki theatre play. In Kami-machi’s
g vatai, the additional stages (geza) are made in a
«= perfectly symmetrical shape with the same
decorations, which is its unique feature.
© SASHIMA Kiyoshi
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Tradition of Ji-shibai (amateur local theatre) and the Chichibu Kabuki Shéwa-kai

(theatre company giving Kami-machi’s Yatai-Kabuki performance):

As for Kami-machi, the yatai-kabuki performances are going to be done in collaboration
with the Chichibu Kabuki Shéwa-kai (Chichibu Kabuki Shéwa-kai Company).

It was in the middle of the eighteenth century that kabuki performing art was brought
from Edo (current Tokyo) to Chichibu region. Since then, it has been inherited as traditional folk
performing art, or ji-shibai (amateur local theatre), here in Chichibu. Deeply rooted in local
communities, ji-shibai has been performed by amateur local residents.

According to a survey on folklore performing arts in Saitama Prefecture conducted in
1981, there are as many as twenty-one permanent stages for this kind of theatre play in Chichibu
region, which demonstrates the popularity of ji-shibai in early modern period. After the Meiji
Restoration in the late nineteenth-century, two leading ji-shibai companies were formed: the
Yamato-za company based in the western part Chichibu (current Ogano) and the Izumi-za
company based in the central Chichibu (current Chichibu and Nagatoro). With these two theater
companies the productions of ji-shibaiin Chichibu region reached its zenith from late nineteenth
century to early twentieth century. Not only did they give performances in their neighbouring
local communities, but they also provided shows in as far as Gunma Prefecture. However, while
the film industry developed as popular entertainment, ji-shibai declined in popularity.
Eventually both Yamato-za and Izumi-za companies merged with another local theatre company
Takasago-za, which did not last long.



Drawing on the tradition of the
Izumi-za company, the Chichibu Kabuki
Showa-kai company was established in
1947. Althought the compnay was in a
period of a decline throughout 1970s and
1980s with only four or five active
members, it overcame the critical
situation with a help from a supporting
group based on the region.

Along with giving authentic
kabuki parformances, the company has
been devoting its effort to training
successors among children by sending
instructors to the kabuki clubs of several e
primary schools in Chichibu city and *The Chichibu Kabuki Shéwa-kai (photograph offered by the company)
organising Kodomo Kabuki (children’s productions). Of the two programmes for this year, Aoto
Z6shi Hana no Nishikié (4th Act: the “Inase-gawa Sei-zoroi”, aka “Shiranami Gonin Otoko”), is
going to be performed by the pupils of the Kabuki club at the Chichibu Hananoki Primary School
under the supervision of the Chichibu Kabuki Shéwa-kai company. The company thus makes a
great contribution to building local society through cultural activities.
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Shéwakai members instructing the pupils of the Kabuki club
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Programmes for the First Show

(Tuesday, 3rd of December: 11:00 a.m-1:00 p.m.)

1. Aoto Z6shi Hana no Nishikié (4th Act: the “Inase-gawa Sei-zoroi”)

The play “Aoto Zbshi Hana no Nishiki-e” (literally “The Story of Aoto and Gorgeous
Woodblock Print”) was written by KAWATAKE Mokuami (1816-1893), and was premiered in 1882,
consisting of five acts and nine scenes. Mokuami exelled in writing plays classified as the genre called
sewa-mono (contemporary setting plays), which is in contrast to jidai-mono (period setting plays). In
particular, he showed his true potential in a series of plays whose heroes are thieves. This type of play
refers to shiranami-mono, stage play featuring sympathetic or tragic rogues and thieves as protagonists.

This play is commonly called “Shiranami Gonin Otoko (A Group of Five Dandy Thieves)”;
and its 4th Act “Inase-gawa Sei-Zoroi (Gathering on the Bank of the Inase River)”, which is the most
famous part of the play, is often performed independently.

All members — NIPPON Daémon, Benten Kozé Kikunosuke, Tadanobu Rihei, AKABOSHI
Jiizaburé, and NANGO Rikimaru — assemble on the bank of River Inase where cherry blossoms are
full in bloom. Although they are pursued and surrounded by the police, nothing can perturb them.
Each, in turn, announces his name and life history.

First, NIPPON Daémon, the leader of °
the five, ran away from home when he was
fourteen. Since then, he has been living in an
underground society. Like Arséne Lupin, he has
been engaged in theft and robbery without ever
having inflicted an injury or committed a murder.

Next comes Benten Kozé Kikunosuke, a
handsome youth, who was reared at a Buddhist
temple called Iwamoto-in in Enoshima near
Kamakura. As he stole wallets from the visitors to
the temple or even offering frequently, he was (from right to left) Daémon, Benten Kozé, Tadanobu Rihei,
expelled from the temple at an early age, gradually  Akaboshi, and Nangé © SASHIMA Kiyoshi
immersing himself in the dark side of society.

Then Tadanobu Rihei introduces himself. He has got sticky fingers since his childhood. He
also ran away from home when he joined in a pilgrimage to the Ise Grand Shrine without his parents’
permission, which led to a wild life as a thief.

The second to last is AKABOSHI Jiizaburé, who is a former low-ranking samurai (chii-goshé).
He was asked by his lord to gain money. He was at a loss what to do; and ended up stealing an offering
made to Buddha at a temple. However, it resulted in failure, which made him abandon his status as a
samurai and led him a corrupt life. He is the youngest of the five.

A series of magnificent self-introductions is concluded with the one given by NANGO
Rikimaru. He was born as a son of a fisherman. He has been leading a life of sin as a pirate. He is such
a man of violent temper that he sometimes cares less about killing his victims.

Soon after the heroic recitativoby NANGO come the police, trying to arrest these five thieves.
However, they fight fiercely and get themselves out of the difficult situation. NIPPON Daémon, the
leader, divide the group into two so as to avoid attracting attention, and ask his mates to leave
Kamakura. They promise to meet in Kyoto. Though this is the last meeting of the five.

Cast:
NIPPON Daémon NAKATSUKASA Tomonari (Year 6)
Benten Kozé Kikunosuke FURUBAYASHI Chihiro (Year 5)
Tadanobu Rihei HIRUMA Rita (Year 3)
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AKABOSHI Jizaburé IIJIMA Kuon (Year 3)

NANGO Rikimaru FURUBAYASHI Ibuki (Year 4)

Police office  SAITO Kaisei (Year 3) Police officer HASEGAWA Kazutoyo (Year 3)
Police office FURUBAYASHI Gor6 (Year 1) Police officer SAITO Sumiaki (Year 1)

Police office NAKATSUKASA Ayano (Year 1)

*The Programme 3 is going to be performed as the Kids Kabuki by the members of the Kabuki Club,
which was started up at Chichibu Municipal Hananoki Primary School in 2004. Every Saturday the
pupils practice Kabuki performance at the School’s gymnasium under the instruction of the members
of the Chichibu Kabuki Showa-kai. Please give a big hand to the children on the beautiful stage!
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2. Kichirei Soga no Taimen (Scene at “Kudé’s Mansion”)

The one-act play “Kichirei Soga no Taimen” (aka “Kotobuki Soga no Taimen”, literally
“The Felicitous Soga Encounter”) was premiered in 1676. The play refers to jidai-mono, stage play
featuring historical plots and characters. This play is based on the famous story of the Soga brothers’
revenge that took place in the late twelfth century (early Kamakura period).

The play is set at the mansion of KUDO Saemon Suketsune, a high-ranking minister of the
then feudal government.

MINAMOTO no Yoritomo, who is the leader of the Minamoto clan, became the founder and
the first shogun of the Kamakura shogunate after destroying the Tairaclan in 1185. He planned to hold
a Maki-gari (Hunting session) at the foot of Mt. Fujiin 1193, with the intention of showing the prestige
of shogun as well as carrying out a large-scale military exercise.

KUDOhas recently been appointed as general magistrate for this Makigari. He is now hosting
a banquet to celebrate the New Year and his own promotion. Many feudal lords gather in celebration,
accompanied by two magnificent courtesans (Oiso no Tora and Kewai-zaka no Shésho).

There appear the brothers SOGA no Jiré Sukenari Sukenari and SOGA no Goré Tokimune,
the orphaned sons of KAWAZU no Saburé Sukeyasu, who was murdered by KUDO. They have been
hunting KUDO for eighteen years to avenge their father’s death. They are brought to KUDO by
Maizuru, who is a sister of ASAHINA Saburé Yoshihide, one of the feudal lords invited to the banquet.
It is the first time for them to meet the enemy. Gord, the younger of the brothers, is so hot-blooded,
and thus unable to hold his temper, that he almost starts rushing to kill KUDO. However, the elder Jiré
is far more prudent than Gord, and tries to restrain his younger brother.

After recognising who the
brothers are, KUDO tells them that they will
never be granted permission to take revenge
until a treasure sword of the Minamoto clan
called Tomokiri-maru is found again.
Because the loss of the sword is suspiciously
attributed to the brothers’ foster father. Gor
0 gnashes his teeth with his fists clenched. It
is at this very moment that the bothers’ loyal
retainer ONIO Shinzaemon runs in,
reporting that the sword has been found.
KUDO then confirms the authenticity of the
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their father’s murder. But KUDO asks them (from left to right) (in front) Yawata-no-Saburé, SOGA no Goré; (behind)
to wait until he fulfills his duties as general Kewai-zaka no Shésho, KUDO Saemon Suketsune, Omi no Kotéta

magistrate of the hunt (Maki-gari). He offers them a pass for the hunting ground, promising to see
them again there.

Cast:
KUDO Saemon Suketsune  TAKAHASHI Kuniteru SOGA no Goré Tokimune ARAFUNE Naoya
SOGA no Jiré Sukenari YOSHIDA Yuki Maizuru, Sister of ASAHINA Saburé Yoshihide

KURIHARA Masaki



OMI no Kotéta Nari’ie HORIGUCHI Tadashi ~ YAWATA no Saburé Yuki-uji ~ JINGU Kazuki
Oiso no Tora Gozen YOSHIDA Megumi Kewai-zaka no Shéshé YARITA Haruka
ONIO Shinzaemon YOSHIDA Rytsei
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Programmes for the Second Show
(Tuesday, 3rd of December: 4:00p.m.-5:00p.m.)

3. Kichirei Soga no Taimen (Scene at “Kudé’s Mansion”)
(Same as the above-mentioned in the First Show )
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4. Shosa-goto

Shosa-goto is a genre of traditional Japanese dance or dance drama
which is performed in the kabuki theatre. It is accompanied by a kind of music
called naga-uta (literally “long-song”).

In the Festival, a series of shosa-goto dances performed on the 2nd and
3rd of December, such as E-Higasa (Painted Parasol), Kiku Zukushi (Catalogue
of Chrysanthemums), and Hane-no-Kamuro (A Little Girl Playing with a
Battledore and Shuttlecock), are dedicated to the worshiped deities of the Festival.

Cast: HANAYAGI Shizuyo Company
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